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"ONE OF TEN BEST 
COMICS OF 1986!" 

Amazing Heroes 


Book 1: Secret Affairs, introduction by Frank Miiler 
Book 2: Red Shadows, introduction by Max Aiian 
Collins 

Both oversized B'AxH 3/4, 80 pp., B&W, color cover- 
$8.95 

Add $2 P&H 1st item, $1 each addt’l. item. 


Special signed numbered clothbound edition, 

limited to 400: $35(+$2 P&H). 

SUBSCRIBE TO ALL FOUR FOR ONLY $99! 

fVe have hundreds of satisfied subscribers to our Terry & The Pira 
Wash Tubbs reprints. 

Save $41! No P&H necessary. 




35-53 70th St. 


CONTENTS 

No. 148 • AMAZING HEROES • September 1st 

FEATURES 


THE UNIDENTIFIED FLYING INTERVIEW 

First, The Silent Invasion, and now Suburban Nightmares, Larry 
Hancock and Michael Cherkas explain how and why two children 
of the '60s can harken back to the ’50s. 

Interview by Wendi Lee . 20 

LEX SUPRA LEGES 

A History of Superman’s Greatest Foe: from war profiteer to super¬ 
scientist, to kingpin. Lex Luthor is ever-vigilant. 

by Lou Mougin . 33 

THE (POSSIBLE) ALTERNATE FACES OF ARCHIE ANDREWS 

The Crisis in Infinite Riverdales; if all of Archie’s universes exist 
on one plane will they be destroyed by the Anti-Hall-Monitor? 

by Paul E. Kusnerik . 43 



DEPARTMENTS 


EDITORIAL 4 

NEWSLINE .5 

COMING DISTRACTIONS . 13 

DOC’S BOOKSHELF 


Pros & Cons or When I grow Up I Wanna 
Be an Amazing Heroes columnist 
by Dwight R. Decker . 


COMICS IN REVIEW-1 

DC’s Hawk & Dove and Haywire, Keif 

Llama, Flare, and Scout 

byJ.R. Cochran . 

COMICS IN REVIEW-II 

Black Kiss, Plastic Man, The Tick, and 
Scout ag’in. 

by Donald K. Niven . 


59 


63 


VIDEO VIEW 

Masters of the Box Office {??) 
by Michael Eury. 


AMAZING READERS .67 


SEPTEUBEa 1, 













I think that Sturgeon’s Law applies to 

in it shouldn’t. I got in by two of the 
above-maybe two and a half. I had 
a plus of editorial experience. Train¬ 
ing is important. Artists: take anatomy 
and design classes—don’t just copy 

If you 're not interested in learning 
your craft, you shouldn't be in the 

So, you want to write JU or X-Men. 



I hope this is some help. 

Me? I just want to be the best I 

to do my job and enjoy it. Sickening, 
isn’t it? KEVIN DOOLEY 


NEXT ISSUE: A look at a grimmer, 
grimier, gritier Grimjack, An inter¬ 
view with Hero Comics publisher 
Dennis Mallonee and my swan song. 
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KITCHEN SINK CARDS; 1st SADIE HAWKINS DAY; MILLER DEATH RATTLE 



: the comics, but Kitchen Sink’s Upcoming cards include Ming the 
f 36 trading cards to be given Merciless and Dale Arden by ALEX 
at comics shops-FREE!-to RAYMOND, Omaha by REED 
ote their line of books. These are WALLER, the cover to Blab #3 (out 
)aper stock like real baseball this fall), HARVEY KURTZMAN’s 
, will be two-color, they will, of cover to Kings in Disguise #2, Ml^ 
;e, be numbered, and there will Lace from MILTON CANIFF’s 
'ur designs out per month. Male Call flanked by two G.I.s. 
e first four cards are: WILL Other featured artists’work includes 
lER’s The Spirit, DON SIMP- STEVE RUDE, ROBERT CRUMB, 
's Megaton Man, Li’I Abner and WALLY WOOD. Some cards 


event (in 1937) will be reprinted in 
the third volume of Al Capp's UH 
Abner to be released in October. Does 

The strips are being reproduced 
from syndicated proofs courtesy of 
the Capp family. At 160 pages, the 
hardcover goes for $27.95 and soft 


FIRST: LONE WOLF ANNIVERSARY; GRIMMER JACK; A NEW HAWKMOON 


First is promising that their Lone 
Wolf and Cub Deluxe Edition #1 will 

manga collection ever published in the 


by FRANK MILLER and BILL 
SIENKIEWICZ, and eight pages of 

GOS^EKI^KOJIMA.^^t^^^ 
creator. Lone Wolf and Cub Deluxe 



Hawkmoon: Count Brass #1 
($1.95) begins a new four-part 
MICHAEL MOORCOCK adaptation 
written by ROGER SALICK, pencill¬ 
ed by GRANT MIEHM, and inked 
by RICO RIVAL, with a painted 
cover by GEROLD BROM. 

The Forgotten Forest of Oz ($8.95) 
is the fourth graphic novel of all-new 
Oz adventures by writer and il¬ 
lustrator ERIC SHANOWER. 

The weekly Team Yankee mini¬ 
series bv DAVID DRAKE. ROD 


HmUNi 




DIAMOND BUYS BUD PLANT, BECOMES LARGEST DISTRIB 


Bud Plant Comic Distributors, the na¬ 
tion’s third-Iargest distributor, sold 
out to Diamond Distribution on July 
15. This makes Diamond by far the 
largest Distributor in the country, 
shipping to about 40% of the direct 

BUD PLANT’S career as a 

lege, where he made money buying 
and selling art books. In 1972, he co¬ 
founded Comics and Comix with 
JOHN BARRETT, which is now the 


employee. 

In 1982, PLANT bought out 
Charles Aber Distribution and began 

rapidly growing to one of the nation’s 

PLANT told Comics Journal editor 
THOM POWERS that he had become 
a “manager of managers” at Bud 
Plant, and he missed the fun of the 
hands-on side of the business. 
PLANT will be string at Diamond 
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3-DEMENTIA HAS KURTZMAN COVER; HOODOO 

Comics with very different nKxxis are appropriate than KURTZMAN to “set 
the keynote for a book of satire about 


due in November from The 3-D Zone. 

3-D Zone #15, brandishing the title 
“3-Demenlia Comics,” will have con- 



poke fun at—what else?—3-D! 

Put on your glasses and look inside 
at a variety of artists including JIM 
ENGLE, JOE KUBERT, BOB 
FOSTER, NORMAN MAURER, 
SCOTT SHAW!, DAVY FRANCIS, 
CLAYTON MOORE, and TONY 
ALDERSON all doing "pny stories 

One of the issue’s highlight will, 
however, be the cover by the legendary 
HARVEY KURTZMAN! Zone said 


3-D.” 

HooDoo is a serious look at the cult 
religion of voodoo by underground 
artist MARY FLEENER, whose work 
has appeared in Rip Off Review and 
Wimmen's Comix. FLEENER has 
confessed to a fascination with the 
esoterica of voodoo, and has delivered 

dLTaSk thTis “more aSn to a book 
This black-and-white one-shot is 

10 1/4 size, and the story will be 24 
pages long. 

Both of the above books will feature 



Kurtzman’s '‘3-D" cover for all-fun issue., 
KURTZMAN cover on #15), will cost 
$2.50 each, and will be accompanyied 
by appropriate eyewear, that is, the 
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September tor S-OO. with; 

Dragonforce #6 

Samurai Volume 3 #3 

Shadowalker #4 


Grendel infiltrates the Papa 
Story.Matt 
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THOUGHTS & IMAGES 



NEXT ISSUE IN AMAZING HEROES! 

GRIMJACK! 

Writer JOHN OSTRANDER 
and artist FLINT HENRY 
are the team on Cynosure’s 
“hero” and he’s looking 
meaner than ever! 

Original cover by Flint Henry! 


PLUS; an Interview with 
HERO Comics’ Publisher 
Dennis Mallonee 
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loosely based ( 


Mallet’; story. Michael said, “This 
evolved and grew into ‘Matt Sinkage’ 

plot that we originally gave to Deni 
was much more condensed. What 
finally appeared in the first six issues 
of the comic book is really what we 
had plotted out for the firet three 

a bit and give it more of a "Twilight 
Zone“/“Outer Limits” flavor. 
CHERKAS: Which is really what I 
wanted in the first place. 

AH: Well, then that worked out well. 
HANCOCK: It did work out well. 


When you go back to the proposal that 
we did for Deni, what we had propos- 



aSl^!^eai comic book-ish. 


Hancock and Cherkas teamed up on Dick Mallet in the back pages of Cerebus #68. 


And I’m not really interested in that 
stuff. One thing, going back to the 

“It’s hard to believe 
that this [Silent In¬ 
vasion] is the work 
of a team and not a 
lone, obsessed car¬ 
toonist. This is one 
of the most unsettl¬ 
ing comics I have 
ever read.” 

—Gerard Jones 
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squabble with each other all the time, was basically pre-sold. it 

AH- Bui you come out with the best AH; When you say that The Silent In- is 

product that can be created by your vasion was pre-sold to Deni, whmhad o 

teamwork, which doesn't always hap- you given her before the 58-page 
pen with collaborators. proposal? 

HANCOCK- We have our moments CHERKAS: Yeah, we should clarify 
of tension and all that. that. Before we submitted this huge 

CHERKAS; Yeah, I just hit Larry. 

SilN^ScK; Sometimes ifs just as “[SUcnt Invasioil] 
well that we-re talking on the phone planned in O 

rather than firce to face. The in- ^ 

teresting thing about The Silent Inva- very general WOy tO 

htm^o'flm^rthVmta^^^^^^ be six issues. But 

been a larger proposal for a comic ffig 

CHERKAS; Can you prove that, book it greW Und 

juNC^K; It TOs h or 58 pages grew and eventuol- 

long. This was the nretpro^Mlwd ly became 12.” 
since then-well. Triple Cross is the 

only other one we’ve done—we didn’t proposal, we presented Deni with a 
really know what should and shouldn’t smaller proposal of four or five pages, 
be in there, so we went whole hog. There were one or two pages of^att 

is^hat we nSTn^this’ is how 1 thought the series might be treated 
it should be laid out. And Michael visually. At that point, Deni was quite 
went along mostly with what I was supportive of the idea and wanted to 
saying, but he cut it down a little see it developed, 
bit... At the time, it was planned in a very 

CHERKAS; Well, no, I agreed with general way to be six issues. But as 
a lot of it. What did we submit? Let's we got into the book, it grew and grew 
see, three proposed covers,.. and eventually became 12 issues. 

HANCOCK; Breakdowns for eight AH: And how did you ^ up stret- 

^e rag™ Aat weren’t part of those mand, or did you find you needed 
eight, we had detailed script for six- more than six issues to tell Matt's 

IrainfnTpart of that issue, detailed HANCOCK; We told a very satisfy- 
plot description for the next two issues ing story that ended after six issues, 
after that, less detailed plots for issues When we went into this, we had the 
four through six... idea that it was going to be six issues. 

The mood of the 1950s was captured in SuPurban NigWmares #1, ’’Welcome to Green Valley.” 


decided to go for it. We sold the book 
to Deni prior to the black-and-white 
boom. We started selling just at the 


point of plotting out issues #6 and tfl, 

Ki happen in it, what was going to hap¬ 
pen to the characters. So we were 
working towards setting that up with 
in and #9, which was probably the 
most complete story. 

CHERKAS; Well, tn-9 was a com¬ 
plete bridge between 86 and #10. 
HANCOCK; There ras alrays a 

might do 15 issues in total. If we had 


lUughter] I didn’t want it to go 

AH; Your new limited series. Subur¬ 
ban Nightmares, coming out this sum¬ 
mer, has some reprinted material in 
it from the back-up feature of the same 
name, as well as a lot of new material. 
CHERKAS; That’s right. We’re 
reprinting the stories that appeared in 

AH; How did the idea for Suburban 
CHERKAS; We were just looking for 


iwisK >*CM-T “"me-J 
^ TOWN OF 
rr-TONAop-pow’? £ 


lifiro PI*epiCTA«Ue-30M 
I mow WHW'U- 

W 96. APOMNP -TH6 NEXT 

*^1 I 



CHERKAS; Urry, Larry, Larry! 
Hang on. Really, the whole thing was 
that The Silent Invasion was ending 
and I was interested in doing another 
book. But I didn’t want the commit¬ 
ment required of a whole book again. 
But with John van Bruggen’s help, we 
could split the art duties and John was 
interested in working on the book. 


AH: Okay, Larry. What about you? 
HANCOCK: I was going to say that 
the whole way that Suburban 
Nightmares originated was back in 
The Silent Invasion when Renegade 
increased the price on its books... 
CHERKAS: That’s the answer to a 


money. So at that time we decided to 
go up to 32 pages. And rather than ex¬ 
pand The Silent Invasion, which 
would have taken up a lot of Michael’s 


HANCOCK: Michael came up with 
the title. Suburban Nightmares, which 

1950s,^to keep with the mSe'of the 
of a “Twilight Zone” type of thing. 

“Suburban Nightmares” was the one 
John van Bruggen came up with: 
“Leave It To Beaver” meets the 
“Twilight Zone.” 

But the back-up feature lasted only 

enough story ideas, but when the sales 
started slumping, Michael couldn’t 
really afford to continue doing all 
those pages even with John’s help, and 
especially since John’s pay came out 

drop “Suburban Nightmares” for the 
last three issues of The Silent Invasion. 

around and we thought it was naturj 


Folks fuss over bombs and shelters in Suburban Nightmares #1, “Buster Takes a Nap!” 

each story in a different visual man- would have been around 1971 or 1972. 
ner. Both of us are feeling really it vvas around this time that I was 

schizophrenic and we keep wonder- subscribing to Graphic Story Wbrld, 

ing who we are. [Laughter] We’re not which was put out by Richard Kyle in 

the same people now as we were the California. He still owes me three or 

day before, but it’s worth the headache four issues on my subscription—-you 

in the end. can print that because I hope he reads 

HANCOCK: It was worth it when we this. Anyway, Kyle exposed fens in 
were doing The Silent Invasion and North America to European Comics, 
there was one story appearing every it was through Graphic Story Hbrld 
other month, but when you’re trying . .... - 


HANCOCK: 

“The best descrip¬ 
tion of Suburban 
Nightmares was... 
Leave It To Beaver 
meets The Twilight 
Zone.” 


AH; What have been your main 
fiuences? I'll start with Michael. Si 


to put something in seven or eight 

there’s not a hell of a lot of character 
development—there’s some character 
development, but it’s got to be much 
more abrupt. It’s got to be much more 
brisk then when you just develop 
somebody over all the issues we did 
with The Silent Invasion. This is a 
definite challenge to come up with a 
complete, concise story that’s en¬ 
joyable in those seven or eight pages. 
CHERKAS; And John and I are go- 


CHERKAS; No. Not really. I grew 
up in Ontario in Canada’s industrial 
wasteland. Ontario was and still is, to 
a great extent, a very Anglo province, 
though Toronto isn’t anymore. Some 
people around here believe The Em¬ 
pire still exists. But there was a newss¬ 
tand in Oshawa—Mike’s Billiard 
Hall—that sold a huge selection of 
newspapers, magazines and ethnic 
newspapers that were published in 


and Wonderworld that I first saw Jean 
Giraud (Moebius). It was “Lieutenant 
Blueberry” that got me interested in 
French comics. 

HANCOCK; Michael, tell me- 
when you were buyii^ Pilote,^ were 

were you buying it for the Will Eisner 

CHERKAS; No, I was really buying 
it for the French stuff. I was buying 
it for “Lieutenant Blueberry” and I 
was buying Tintin magazine at the 
time for the Hugo Pratt stuff, which 
I thought was really brilliant. And 
nobody had written anything about 
Hugo Pratt back then. I’d been 
following-sort of- a World War n 
airplane adventure set in the desert 
and it was just amazing. I was buying 
those whenever they came out. 
HANCOCK; I bought-I think it was 
the Tintin magazine that had it—The 
Spirit. I bought that magazine for the 
Will Eisner stuff and I loved buying 

French was very difficult because my 
French was not very good. And then, 

CHERKAS* ^Getting''*back 'my 


Aiuzihb Heroes 814S 
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fVH: (Vere 


?d at all by 
Dick Tracyl 
CHERKAS; Probably only on a sub¬ 
conscious level. It’s funny, but as a 

it frightened me. But it was always in 
the Toronto Star or the Star Weekly. 
HANCOCK: Michael’s had exposure 


both buying the Menome 
Falls Gazette and Guardian. And 
were getting Dick Tracy in one 


CHERKAS: Let’s 


HANCOCK: 
‘’Whether it be his 
short stories in 
science fiction or his 
short stories in 
mystery, Fredric 
Brown was terrific. I 
want to bring more 
Fredric Brown in¬ 
fluences into my 
writing.” 

it’s the way they form the block let 
tering. It’s very personalized. 


INTERVIEWS 


CYCOPS Mini^Series Nos. 1-3 .. . 31.95 each. 
They are more than human. He is less. When he 
comes for them, nothing will ever be the same! 
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could very conceivably become Presi¬ 
dent. especially in this day and age of 
low voter turn-out during elections. 
It’s easy to say, “It can’t happen here. 
But it happened in Germany in this 
century. Who’s to say? 

But I’ve really digressed here. Back 
to The Silent Invasion: The headlines 
on the supermarket tabloids always in¬ 
feeling into the book. As a kid, I 
bought Fate magazine to read the gar¬ 
bage about abductions by aliens, the 
stuff about George Adamski, or the 


CHERKAS: “It’s 
this radical fringe in 
America that I’ve a 
curiosity about. We 
tried to incorporate 
some of these 
elements into The 
Silent Invasion.” 


Exeter incident. But Fate scared the 
bejeesus out of me: alien contact. ESP 


With The Silent Invasion, we’re do- 

to read. We’re not doing it for that big 

unknown out there. We know what the 
comic book fen wants and I don’t think 


book fan. 

HANCOCK: Oh, definitely not. 
CHERKAS: We’re really trying to 


them now. They probably would if 
they found something interesting. At 
this point, we’re not writing comics 
for the people who frequent comic 


^COck: That’s one reason we’re 
so excited about NBM publishing our 
book and putting it into general book 
stores. We want to reach those peo¬ 
ple who don’t normally go into a com¬ 
ic book shop. 

AH: Is that why you re-worked some 
of The Silent Invasion.? 
HANCOCK: Well, actually, 
Michael’s art style changed drasticdly 


CH^KAS: It’s not that the style 

ly change it with issue #3 or #4. It 
took me two or three issues to feel 
comfortable with this “European” ap- 

to feel comfortable with a brush. 
Before The Silent Invasion, I’d never 

issues have this real tentative quality 
about them. Another thing here is that 
I did the first issue in 3 or 4 weeks. 

weeks on the later issues. 
HANCOCK: His art style evolved 


CHERKAS: Yeah. It evolved as 1 
taught myself how to use a brush. 
HANCOCK: We wanted to put out 
the best professional package. So we 
went back and re-did the artwork on 
the first three issues, the first graphic 



captions... 

CHERKAS; Just to bring it into the 
style of the later issues... 
HANCOCK: When we did the com¬ 
ic, we originally did the first three 


Au/atmHEitOE$ni4S 


person and we were able to follow 

throughout the rest of the series. We 
felt it was important to bring that 
flavor back into the first three issues 
and so we changed it a bit. Also keep 
in mind that Michael did this without 

K*NBM, bm we would h^ got¬ 
ten the same payment without 
changes. It was entirely our idea to 
make the changes. 

AH: On dosing, can you tell me what 
comic books you keep up with these 

CHERKAS: The two comics that im¬ 
mediately come to mind are Yummy 
Fur and Love and Rockets. Yimnty Fur 
is especially brilliant. There really 

biggest is that there isn’t too much 
quality work published. Both Marvel 
and DC have become moribund- 
stagnant. Though they may sell 
thousands, or hundreds of thousands 
of comics, they no longer publish 
anything of interest. At least, nothing 
that interests me. They have been 
seduced by the fenboys and adolescent 
power fentasies. And unless they 
broaden their scope—broaden the type 
of material they publish, they will die 
a slow death. Bemuse the vast majori¬ 
ty of intelligent, thinking beings on 

latest adventure of X-T\imip Man. 
Second, after spending 10 or 12 

page or pages, 1 just don’t want to 
relax with a comic book. I’ve got too 
many other books and magazines ly- 


ching a hockey game on TV. 

I still buy a number of independently 
published books-all black-and- 
whites. It’s the independent publishers 
who are determining what the future 

“adult” and “mature.” Too many peo¬ 
ple interpret them as meaning sex and 

CHERKAS: “Two 
comics that im¬ 
mediately come to 
mind [as good] are 
Yummy Fur and 
Love and Rockets. 
Both Marvel and DC 
have become mori¬ 
bund-stagnant.” 


I look forward to RAW whenever it 
comes out—or any of the other 

up Thrilling Defective Stories by 
Charles Bums. Really funny stuff. But 
really, really bent, too. 

Here’s something I forgot: Ms. 
Tree—^nd that’s the honest truth. You 
know, we get complimentary copies 
of that, but I still go out and buy Ms. 

I just want to say something else 
about the fringe, comics and The 


They are not really part of the m; 
media. They reach a small, v< 
specific part of the public. They i 
peal to a very limited portion of i 
population. So in a sense, they i 
“underground.” The majority of i 
population has a slight inkling of th 
existence, but probably would i 

culture built around comic boo 
Even the mainstream (Marvel £ 

mainstream. They might sell a hi 
died or two hundred thousand copi 
but compared to a popular movie 
television, that’s a drop in the bud 
So it seems appropriate that a st« 
that incorporates this “radical frinj 
should be told in a fringe mediu 

HANCOCK; Certain things by D 
ny O’Neill, Mike Barr- I still en 

I get tired of some of the pablum l 
we’re forced into. I still buy a lot 
DCs, but I’m getting really turned 

days. That’s why I never cared 
Marvel comics back in the ’60s j 

Superman—he’s no longer the ‘fi 
hero—has ruined the legend for i 



reprints from Titan Books. The Jc 
Bond reprints from Titan. I’m bas 
ly looking for variety, but my It 

Michael's-after all, I am a Chan 
Accountant! | Laughter) 
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COMICS HISTORY AS IT HAPPENS; 

AMAZING HEROES! 


THE BEST - TWICE MONTHLY - SUBSCRIBE! 
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COMICS HISTORY AS IT HAPPENED: 
Miller! Moore! Chaykin! Perez! 
COLLECT ‘EM ALL 
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Every two weeks, you receive the BEST 
magazine about comics, and you get the 
big Amazing Heroes Preview Special. 
Don't be left out! Don’t miss an issue! 
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AMAZ/NG HEROES 

1800 Bridgegate Street, Suite 101 

Westlake Village, CA 91361 







































Wiitch for these fabulous fourth issues in your 
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A Villain History 
of Lex Luthor 


by Richard Morrissey 


COMING IN OCTOBER 
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SOUTHERN KNIGHTS #21 Connie investigates her past-Dragon and Serpent 
explore their future - and Electrode alone must defend Atlanta from a 
psychopath with a gun! 

^—i -^ By Henry Vogel 


PIONEER BOOKS, 


E 3ni-( 


YORK, 







GRAPHIC NOVELS TOO EXPENSIVE? 
INDEPENDENTS CANCELED OR 
CUT OFF IN MID-SAGA? 

THE BIG TWO AND MANGA 
MONOPOLIZING THE SHELVES? 


EACH ISSUE A COMPLETE STOHT 




ORDER NOW: FROM YOUR LOCAL DISTRIBUTOR 
ORDER DIRECT: PHANTACEA: 1749 COLLINGWOOD ST, VANCOUVER, BC V6R 3K2 


The (Possible) Alternate 
Faces of Archie Andrews 





















WOM/H IN A W<£S 

A History of the Black Widow 




















refuge in her identity: “I’m not sup¬ 
posed to cry. ..I’m the Black 
Widow... I’m strong.” 

Two months later, Natasha was still 

became impossible when The Black 
Spectre involved her in their plan to 
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DO YOU WANT 
TO WRITE ABOUT COMICS? 

Amazing Heroes is always looking for writers! No, not just specific staff writers who’ve 
missed their deadlines and are nowhere to be found, but also new, heretofore unsus¬ 
pected writers, who have it in them to become the new Dwight Decker, the new Michael 
Eury, or even the new Sidney Mellon. 

If you can read you can probably write, and if you can write you probably have 
opinions you want to express, facts you want to share, lies you want to spread, or 
people you want to insult. Of course, you can just sit down and write letters to all 
your friends, but even with a lot of energy and perseverance, you won’t reach more 
than a few dozen at a time. If, however, you submit these very same screeds to 
Amazing Heroes and we print them, you will be reaching thousands and thousands 
of interested fans just like yourself (devastating thought, isn’t it?), and you will be 
paid for your efforts to boot! And you will benefit from the editing services of the 
Amazing Heroes staff, which will undangle your participles, join your infinitives, add 
severai interesting and amusing typographical errors, and print the whole shebang 
with elegantiy spiashy graphics and goofy captions. 

So why are you hesitating? Send us that review, or that historical article, or that 
essay, or ask us about doing that interview—and glory, fortune, and the occasional 
angry letter in “Amazing Readers’’ can be yours! 

Don’t let us down, now! 


—THE EDITORS 














WOLFMAN 
HAMPTON BLYBFRG 
SIENKIEWICZ 

CONTRIBUTING EDITORS: B.C. Boyer • Kurt Busiek • Chuck Dixon 
Michael T. Gilbert • Doug Moench • Alan Moore • Tim Truman 
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Even before th< 
production, ma 
final product rei 


: right product 
ng the Tun 


by Dwight R. Decker 

Adventure and Beetlejuicel" And then 
the word came down that Michael 
signed for Batman. 


ook is nothing 
ing. Ward Batt’ 





























Video Views 




Masters of the 
Box Office (??) 


by Michael Eury 



















TRINA ROBBINS 
BOB ROZAKIS 
and 

STEVEN DeSTEPHANO 
DAVID HINES 
JACKIE ESTRADA 
and 

i BARB RAUSCH 
STEVE LEIALOHA 
and 

DENI LOUBERT 
LAURENCE P. KAMP 
I IN I covers by 

JAIME HERNANDEZ 
LEE BINSWANGER 


"What a piece of work is MAN! How noble in reason, 
how irifinite infaculties! inform and moving, 
how express and admirable in action ...” 

-William Shakespeare 




















America's Ground-breaking 
Comic! 

by Matt Feazell 

creator of Cynicalman and 'The Adventures of ZoU tn Dimension 10 1/2" 

Available from all fine comics distributors! 

(Ant Boy #1 Is also available by mall for $1.75 plus 50 cents postage.) 


♦ SteelDragon Press ♦ 

Box 7253, Powderhorn Station ♦ Minneapolis, MN 55407 
































SUBSCRIBE AND SAVE! 


Why not take out a sub-1 
scriptlon to your favorite I 
Hero Comics title, and I 


Read about the world's 
greatest superheroes in 
each monthly issue of 
CHAMPIONS. 

Follow the adventures of 
FLARE each month in her 
own deluxe S2-page title. 
For the finest In illustrated 
fantasy fiction, including 
full-color graphic story 
material by Robert E. 
Howard and Roy Thomas, 
plus Joshua Quagmire, 
receive each bi-monthly 
issue of FANTASY BOOK. 
A subscription to any Hero 
Comics title gives you a 
substantial savings over 
the regular newsstand 
price. Your investment of 
$18.00 wiil bring you the 
next 12 issues of Champi- 
orts ($1.95 cover price), 9 
issues of Flare ($2.75 
cover price), or 6 issues of 
Fantasy Book ($3.95 cover 
price). 

And you can save even 
more if you subscribe to all 
three titlesi 

Simply fill out the coupon 
to the right, and send it to 
us with your check or 
money order (don’t send 
cash) in the appropriate 
amount to; 

HEROIC PUBLISHING 
6433 California Ave 
Long Beach CA 90805 





I want to subscribe to the following Hero Comics tities: 

□ Champions (12 issues for $18.00) 

□ Fiare (9 issues for $18.00) 

□ Fantasy Book (6 issues for $18.00) 

/ enclose $18.00 for each title marked, or only 
$45.00 if i subscribe to ail three titles. 

Name: _ 

Address: _ 

City: _ Sta te _ Zip: _ 

HEROIC PUBLISHING, 6433 California Ave, Long Beach CA 90805 
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I have noticed for the past few months When Tigra was a member of the that he likes his characters too well to 

that Amazing Heroes is showing up Avengers in New York, she appeared kill them off, unlike Alan Moore, 

same issue shows up in Forbidden #155-156 in between Marvel Team- “Frank”? Wasn’t “Arthur” a 

Planet in New York City. Up #126 and Spider Woman #49. playwright or something?), and John 

Why is that? Tigra, with the She-Hulk, Wasp, and Byrne (I’ve only been reading comics 

It always seemed to me that X-Men, appeared in the graphic novel a couple of years—who, besides Guar- 

subscription copies were supposed to called “The Aladdin Effect” and later dian, did Byrne ever kill off? Admit- 

show up a little earlier than store Contest of Champions lt\-'i.T\grdi\ia& tedly, he does seem about to off Lana 

copies, or at least at the same time, appeared in The Captain Marvel in Superman,) You say Claremont’s 

• Yes, you are right, Mr. Morrison, #291-293, \i\t Doctor Doom Graphic state he’s juggling too many plotlines 

and it is something that AH has been Novel, Hulk Iflll, 219, 220-222. at one time. Has he really been 

apologizing for since before I got And Iron Man Annual #6, Iron writing X-Men for 20 years? I'd think 
















AnAonHenoesItm 


>’ thoughtful comments concem- 
teven King except to say that I 
Ar. Lewis, himself, “predictable 


7 handle this guy. Matthew. 

St of all, considering how much 
y Stephen King makes, I'm sure 
^wis thanks you for the compli- 
Secondly, I’m sure you meant 
f that Mr. Lewis's opinions were 
thought as ' ‘asinine' ’ and 




te book if he's not pleased. I am 
y sure, however, that if Marvel 
•ht they could make more money 
f it in color, they’d do it. They 
dumb. However, Marvel bar¬ 
ns include Conan the Barbarian 


)rum and the upcoming Comm: 
3ull and the Spear in September. 

, there’s even Blackthome's Kull 
•D, which should be out this 
h. I think barbarian lovers of all 


' doesn’t it ?: the good side or bad 
Wy, Mr. Lewis has every right 


(draw) things differently 
let this atrocity occur. Ifi 

Congressman. 

As for comics in blao 
as I believe Kim Thomps 
and I emphatically con 
several artists who prefe 
black and white, as I p 
them so, e.g. Jaime and 
nandez, especially Jaim 
stark shadowing, David 
though the coloring on 
Vendetta is superb, I stii 
the original Warrior 
whites), Mark Nelson, 
David Garcia, and so 
artists who know how to 
and white medium to 
potential (such as with hi 
whose delineation is Si 
refined that color someti 
from the overall enjoyme 
Just my asinine opinion 

Finally, Sidney Mellc 


KEVIN HAL 
Castlewood, 


Liking Heltblw 


Hi. Don’t worry, this 1 
reply to the guy who 
“spineless jellyfish.’ 
doesn’t know me, and h 
me before, his opinion 











LtTTCBS 


Who do you think came first? Have 
you been reading your cherished 
Miller’s intros, where he cites Lone 
Hb//as one of his main influences? 
The closing line takes the cake. You 


. -then, with a lot of work, you wi 
somed^ do for your country’s a 


that comics in Japan are the size of 
phone books, and that all walks of 

teenagers and nostalgic adults as in 
America, read comics? Do you know 
that Japanese comic writer/ariists are 
among the richest people in Japan? 
That the aforementioned weekly com- 

I am surprised that ai^ne consider¬ 
ing himself knowledgeable in comics 
would be so ignorant in all of these 
facts. I am also surprised that Paragon 
Q would actually publish it, and am 

graphics would publish your column 
in Amazing Hemes #128, which I will 
get to now. 

Especially the anecdote about your 
fannish friends. You say you don't like 
to be conceited, yet your whole article 
is filled with conceit. And when the 


oriented weapons, his fight with 
T\mdra should have destroyed all of 

Alpha Flight #1 that technological 
weapons have an adverse af^ct on the 


With Ungkowski’s soul divided 
between Auora, Northstar, and 
Elizabeth Twqyoungman, how is he 
able to keep a Great Beast in check? 
The emotional quandry Langkowski 
was experiencing should have tipped 

beings as powerftil as the Great Beasts 
with physical force? And even if you 
can, Somon “died” once before 
[Alpha Flight #241. His resurrection- 
and that of all the Great Beasts— 
seems inevitable. 

Although the real Great Beasts are 

created, it does not seem as if these 
were the characters Alpha Flight faced 
in Alpha Flight #55. Since Somon was 

Kolmaq and Ranaq present, also? 
Doesn’t Somon have control over all 
the Great Beasts? 


Flight are not as charismatic as their 
predecessors. Internal conflict and 

volatile, unpredictable, and interest¬ 
ing, yet there were tight interdepend¬ 
encies that held the Alphans together. 
And the balance of skills and abilities 
made them an outstanding safeguard 

It was James Hudson who was the 
true bond that held Alpha together. It 
was his ability to find individuals who 
complemented each (Mher that allowed 
Alpha Flight to acheive the seldom- 

Heather is the true motivating force 
behind the Flight, why has the group 

Northstar, Aurora, Elizabeth and 
Michael no longer Alphans? Why are 
Snowbird, Roger Bochs, and James 
himself dead? James Hudson never 
caused a member to leave, never let 

p^n^rs.^ Healer has. ^Michael 
Twoyoungmen in Alpha Flight #45, 
Roger Bochs in Alpha Flight #44, 
respectively.] 

Heather is the single greatest death- 
force Alpha Flight has ever met. The 
elimination of so many Alphans dur- 


pros were talking about you I truly 
doubt they were saying anything nice. 
And your masking of the identity of 
the pro that said he’d like to dunk you 
in the pool was quite thick (could it 
have been E Vi*r) to the point of lack 
of professionalism. Very distasteful. 


because of the ignorance ar 
gance of journalists (or wr 
artists) like you. 


GARRY R. JONES 
IMishington, D.C 

Flights of No Fancy 


since the price increase. The number 
of pages is the same. The content is 
the same. The quality of the paper is 

that it’s direct-sales-only. What’s so 
special about this product that it 
requires a $.25 increase? It’s basically 
the very same product it was six 


Flight has the mystic power it ne^s 
to counter the Great Beasts, despite 
what happened in Alpha Flight if55. 
Because Box has technologically- 

Septemkr 1, im 








LemQS 


hyping Peter Parker and Mai^ Jane failed to do, De Falco did in the space 
Watson’s wedding; for having the of a few issues—namely, destroy 
latter wear a WHITE wedding gown; Thorl 

and for those ridiculous heartshaped Ann Nocenti, for her work on 
webhead pins. DC Cormcs, for losing Daredevil; Frank Miller is a hard act 


ELVES? rm sure; and year! ics at me cost ot U 

ifffics is the Metal Master’s Keith Giffen and J.M. DeMatteis, Moore. 

ipp—the most ridiculous “showdown” in iitsrice League #5; think you haven’t 
Longshot (and that’s saying also for turning the latter into a 
for Alpha Annual Itl, of zombied out milquietoast in issue #7. 9 Sure it’s late, b 

ugh said. Tom De Falco, for his work in eh? Anvbodv ha 


In Memory of Louis L'Amour 


by Beau Smith 


In t make Alan Moore, Chris Claremont, or Mike Baron lose any sleep. 1 d be happy 
think that if nothing else the series would be remembered as fondly as the old serial 
isterns of the '30s and '40s. In reality I think that's even beyond public expectation. 

' ~ I guess what really counts is that I know that I did the best 

job that I could. That's all that anyone can ask. 

You're wondering about now what all of this has to do 
with the passing of Louis L'Amour. A lot. When 1 was young 
it was Louis L'Amour's Hondo that inspired me to want to 
write. It was Louis L'Amour that made me take every 
creative writing course that school had to offer. It was Louis 
1 L'Amour that made me become a reporter on my college 
\ newspaper. He opened a world of reading pleasure for me 
) that I hove never forgotten. His works have made an impact 
on my life that I hope has made me a better person. 

It was Louis L'Amour's ' 'Sackett" series that partly inspir¬ 
ed my series—so much that in the first 
^ issue I dedicated the story to him and 


, and was a student of the out- 
. I believe that Louis L'Amour 
ed it up best when he said; "I 
think of myself in the oral 
tradition—as a troubadour, a 



the shadows of the campfire. 
'That's the way I'd like to be 
remembered—as a storyteller. 
A good storyteller!" • 
























Another Fine Magazine from 

FANTAGRAPHICS BOOKS 

PRIME 

CUTS 

Fantagraphics Books Is proud to present 
the most extraordinarily diverse anthology 
magazine In the the comics field has ever 
seen. 

Every two months. Prime Cuts presents a 
solid 60 pages of superb stories and illus¬ 
trations by the most brilliant and innovative 
talents, new and old. 

In its first year and a half of publication. 

Prime Cuts has printed original material by 
(among others) Chester Brown. Charles 
Burns. Eddie Campbell. Robert and Aline 
Crumb. Kim Deitch. Phil Elliott. Drew Fried¬ 
man. Rick Cleary. (Gilbert Hernandez. Daryl 
Hutchinson. L.J. Kopf. Peter Kuper, Mitch 
Manzer. Mark Marek. Mark Martin. William 
Messner-Loebs. Paul Ollswang. Dori Seda. 

Richard Sala. Spain, and many more. 

As if this weren’t enough. Prime Cuts has 
also featured some of the most outstand¬ 
ing foreign work-by such giants as Jose Munoz 
and Carlos Sampayo (Sinner). Franquin. Gabriel 
and F. Solano Lopez, and RAWs Joost Swarte. 

If you have the nagging feeling there's more to 
comics than most comics let on-then Prime 
Cuts may very well be the magazine for you. 


Please send me the followino: 

□ Prime Cuts #1 (origirKil Crumb story) for $4.00. 

□ Prime Cuts #2 (Gilbert Herrxjndez cover) for $4.00. 

□ Prime Cuts #3 (long Rick Geary story) for $4.00. 

□ Prime Cuts #4 (20-page Sinr>er story) for $4.00. 

□ Prime Cuts #5 (oil humor issue) for $4.00. 

□ Prime Cuts #6 ( Ana" begins) for $4.00. 

□ Prime Cuts #7 (Clowes. Ollswang. Swarte) for $4.50. 

□ Prime Cuts #8 (Kuper. Messner-loebs) for $4.50. 

□ Package of Prime Cuts #1-8 for $25.00. 

□ $ix-issue subscription to Prime Cuts for $24.00. 


oddress 


city state zip 

Send ta FANTAGRAPHICS BOOKS 1800 Bridoogote Street 
0 101. Westlake Village CA 91361. Please certify ttxjt you are 
18 years or older: allow six to eight weeks for delivery. Foreign 
orders please add extra 10% for extra postage 







































